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less dispersion to the accompaniment, thus shewing with 
a dramatic subtlety, that is too true to nature to be called 
artifice, how utterly inefficacious is the appeal. No, the 
fiat has gone forth, and prayer is quelled by the fuiy of 
' the nation from afar.' ' Go ye up upon her walls and 
destroy,' is a chorus in which Mr Pierson's close atten- 
tion to verbal accent tells with extraordinary effect The 
mode in which both words and music go straight, as it 
were, to their object, almost depicts the fearful war-en- 
gines of the Eomans as they accomplish their work of 
ruin. It terminates the first part most efficiently. And 
now do we see Jerusalem sitting in sackcloth and ashes ; 
the haughty people are bowed down ; but a nice discern- 
ment of the finer shades of character brings in, in the 
opening chorus of the second part, 'A voice of wailing,' 
a melody tinged with plaintive beauty, as if literally the 
dance were stopped, and yet there lingered a trace of 
voluptuousness in the hearts of the stricken people. 

"After the fine tenor aria, 'Oh that my head were 
waters,' and the arioso for the alto, ' The ways of Zion do 
mourn,' occurs the really magnificent chorus, ' God ! the 
heathen are come into thine inheritance.' The style of 
the last two has changed — it is no longer the voice of the 
Lord speaking through the lips of his prophets, but that 
of his people who cry unto him, and the transition in 
character is perfect. The next, ' Thus saith the Lord 
God,' is one of the most vigorous. Here falls from Heaven 
the first ray of hope and comfort — 'Break forth into joy, 
sing together ! ' This passage is depicted by the four 
vocal parts taking the intervals of the common chord, 
in succession upon the words ' break forth,' accompanied 
by one of those singular expansions of a group of notes 
in the orchestra, to which we have already adverted, 
which has a marvellous effect in painting delighted sur- 
prise. Immediately after a bass recit. and air, to which 
I cannot resist pointing attention, ' Hear the word of the 
Lord,' and 'He that scattered Israel,' occur two choruses 
which will perhaps give more pleasure of a quiet and 
lasting kind than any other — ' Then shall the virgin re- 
joice,' and ' The eternal God is thy refuge,' separated by 
the only duet that is introduced, ' The sons of strangers.' 
The first of these is upon a melody of an exceedingly 
graceful character, and is equally gracefully instrumented. 
The last takes a grander scope ; the people have lifted 
up their hearts once more, and glorious is the burst of 
their joy. The harmony and modulation of this chorus 
are comparatively massive and simple, and, like some of 
Handel's brightest and best, its noble strains recur again 
and again to the memory." 

The same writer, in speaking of Mr. Pierson's songs 
remarks — " they sing themselves," and mentions the 
following anecdote as an illustration. At one of the 
private parties given in this city for the purpose of Wing 
portions of the Jerusalem, a desire was expressed that the 
soprano air "Ho! ho! come forth," should be gone 
through. After a pause of doubt as to who would attempt 
the performance of this very peculiar song, a little fellow 
who is educated for musical purposes, said very modestly 
to the composer — " Sir, if you like, I think I could sing 
it if you would let me try it." " Indeed ! " was the re- 
ply, " then I should like to hear it very much." The air 
was sung without failure of a note ; all its fresh resonant 
beauty came forth in the young voice, the effect upon the 
adult hearers was perfect. Thus the child had interpreted 
the man without effort, without preparation, and nothing 
could afford a more complete proof of the adaptation of 
music to its purpose. 

From the Norfolk News. 
Norwich this day vindicated her claim to be considered, 
after the metropolis, the most musical city in England. A 
long oratorio, written by a young composer, and that 
composer an Englishman little known, except out of his 
own country (for we export as well as import men of 



genius) — a long oratorio, difficult and original, has filled 
St. Andrew's Hall almost to overflowing ! The audience 
sat for about five hours listening to the music, apparently 
with the apathy of stones, except that the Lord Bishop 
signalled occasionally for encores — many of the signals, 
however, being unheeded — so wrapt was the orchestra in 
its absorbing business. They rose as it were mechanically 
at the commencement of the finest and most sacred 
choruses ; but not so much as a single pair of hands were 
betrayed into the mistake of applauding, until the last 
chord of the finale chorus had wholly ceased to vibrate, 
and then the fire so admirably reserved was delivered in a 
volly. Acclamations resounded through the hall, ac- 
companied by the orchestra with waving of hats and loud 
calls for Mr. Pierson. It was a delightful and an animated 
scene. After a considerable lapse of time, the composer 
made his appearance in the orchestra, and at his request 
Mr. Benedict briefly addressed the audience, " thanking 
them for their kindness," on behalf of Mr. Pierson and 
for himself, modestly expressing " a hope that a few un- 
avoidable errors on the first performance of an arduous 
work, only imperfectly rehearsed, would be forgiven, as 
he had done his utmost in order that the work of a young 
composer, and that composer an Englishman, should be 
heard to the best advantage." We will add that every 
member of the orchestra, from the conductor to the 
smallest boy in the chorus inclusively, did his duty ; and 
that all the grand effects were finely developed. 

THE BIRMINGHAM FESTIVAL. 
(From our own Correspondent.) 

This great triennial Festival, which took place on the 
7th, 8th, 9th, and 10th, has proved triumphantly success- 
ful, both in a pecuniary and artistic point of view, The 
perfection of the execution of the various elaborate com- 
positions presented, reflects the highest credit on Mr. 
Costa, the indefatigable conductor, and honour on the 
eminent array of vocalists and instrumentalists engaged in 
their interpretation. As our space is limited, we must 
content ourselves with a brief resume' of the performances, 
giving first a list of the vocal and instrumental performers 
engaged: — Madame Clara Novello, Madame Viardot 
Garcia, Madame Castellan; Madlles. Anna Zerr, Ber- 
trandi ; Misses Dolby, M. Williams ; Mr. Sims Reeves, 
Signori Tamberlik, Belletti, Polonini, Herr Formes, 
Messrs. Lockey, Weiss, and T. Williams; M. Sainton, 
Signori Piatti, Bottesini, and Herr Kuhe, and an orchestra 
and chorus 500 in number. 

Tuesday Mokning. — The performance of Mendelssohn's 
Elijah was undoubtedly the finest yet heard in this country; 
the choral and instrumental portions were both rendered 
with astonishing precision and effect. The principals were 
equally up to the mark. The intellectual styles of 
Madames Viardot Garcia and Clara Novello were finely 
developed in the airs, " Woe unto them," and " Hear ye, 
Israel." The tenor solos were divided between Messrs. 
Sims Reeves and Lockey, and the music of the Prophet 
allotted to Herr Formes ; Madame Castellan, in the duet, 
" Give me my son," sang with great purity of style. 
Misses Dolby, M. Williams, and Mrs. Bull, assisted. 

Wednesday Morning. — The novelties of the day were 
the fragments from Mendelssohn's unfinished oratorio, 
Christus ; the motet, by the same composer, " Ave Maria," 
and Dr. Wesley's anthem, " The Wilderness." The first- 
named work displays all the peculiarities of its composer's 
genius : the chorus, " Daughter of Zion, weep," is one of 
his highest inspirations. In the Creation, which followed, 
Madame Novello's vocalization was the theme of general 
admiration. 

Thursday Morning. — The execution of Handel's 
Messiah was a triumphant display, and the attendance was 
brilliant in the extreme. A novelty in the performance 
was the debut of Signor Tamberlik in the sacred school of 
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music : his fine upper chest-notes were displayed to great 
advantage in the air, " Thou shalt break them," and his 
reading throughout this composition evinced the true 
artist. 

Friday Morning. — Handel's Samson formed a splendid 
termination to the Festival. Several judicious additions 
have been made to the instrumental score by Mr. Costa, 
which are in strict accordance with the composer's 
intentions. 

Of the evening concerts, we have only space to mention 
the chief points — namely, Beethoven's Choral Symphony, 
admirably given ; Mendelssohn's Walpurgis Night, and ex- 
tracts from his unfinished opera, Lovely, in which the com- 
poser has exhibited a fine dramatic genius ; and Mozart's 
Jupiter Symphony. 

The total receipts amount to the large sum of £11,392 
12s. 3d. ; the Messiah, as usual, was the great attraction, 
the receipts being £2762 4s. lid. ; the Elijah morning 
brought the sum of £2304 Os. 7d. 



THE HEREFORD FESTIVAL. 
{From our own Correspondent.) 

The 129th meeting of the three choirs of Hereford, 
Gloucester, and Worcester, took place on the 14th, 15th, 
16th, and 17th, Mr. Townshend Smith being the con- 
ductor, Mr. Amott the organist, and Mr. Done the pianist ; 
Mr. H. Blagrove led an efficient orchestra. A numerous 
chorus was engaged. 

The Cathedral Service on the first day was not so well 
attended as could have been wished. The musical fea- 
tures were the beautiful pieces, responses, and chant by 
Tallis ; Mr. T. Smith's chant for the Psalms ; Handel's 
Dettingen Te Deum, and Gloria Patri; P. Humphrey's 
Jubilate ; Mr. Townshend Smith's anthem, " Behold, God 
is mighty," after the third collect ; Mendelssohn's 95th 
Psalm, " O come let us worship ; " and Dr. Croft's chorus, 
" Cry aloud and shout." Mr. Townshend Smith's anthem 
is written in the true spirit of a musician. The principals 
were, Mrs. Endersohn, Miss Williams, Messrs. Hobbs, 
H. Phillips, H. Barnby, and Sims Reeves, who filled Mr. 
Lockey's place, that gentleman being indisposed. 

On Wednesday morning, the Creation was given with 
good effect, Madame Clara Novello, Mrs. Endersohn, 
Messrs. Sims Reeves, H. Phillips, and Heir Formes being 
the soloists. A sacred cantata, by Spohr, and a selection 
from Beethoven's Mass in C, were likewise given. The 
Dead March in Saul was introduced as a token of respect 
to the memory of the Duke of Wellington. The solo 
from Judas Maccabceus, " Sound an alarm," was nobly sung 
by Mr. Sims Reeves. 

A somewhat fatiguing programme was presented on 
Thursday morning, consisting of Mendelssohn's St. Paul, 
and Spohr's masterpiece, The Last Judgment. The execu- 
tion was not so steady as could have been desired. 

Handel's never-dying oratorio, The Messiah, on Friday 
morning, excellently interpreted, wound up the Festival. 

The three evening concerts comprised an interesting 
selection of music. The glees and madrigals were beau- 
tifully sung by the " Union," Mrs. Endersohn, Miss 
Williams, Messrs. Lockey, Hobbs, and H. Phillips. 

The total receipts amount to £708 10s. lOd. ; but it is 
expected that it will ultimately be raised to about £850. 
Of course the stewards will have to supply a considerable 
amount. 



TO CORRESPONDENTS. 
Correspondents should invariably send us their names and 

addresses, as we find it necessary occasionally to reply to 

their communications privately. 
Dr. Bexfield's paper on " Subharmonics" — a highly interesting 

discovery — will appear in our next publication. 

Mr. Dickson's (Sheffield) defence of Handel is under con- 
sideration. 

A Constant Reader (Macclesfield). — If our correspondent 
will send his name, he will receive a reply by letter. 

H. G. is recommended to get " Schneiders Complete Theoretical 
and Practical Organ School." 

J. D. S. T. — It is a question with us if the support we should 
receive would defray the cost of re-issuing our back num- 
bers complete, with the Articles, Brief Chronicle, fc. At 
some future time the matter may be taken into consider- 
ation ; at present we certainly cannot promise our corres- 
pondent a re-issue. 

hex.— Apply to the Professor of Music in the University of 
Oxford or Cambridge. 

Self-Learner. — All rules applicable to the progressions of 
harmony are eauaUy valid, in inversion. 



Brief Chronicle of the last iBottth. 



TAXES ON KNOWLEDGE. 

The direct Taxes* on this number of 

Musical Times £4 14 10 

Brought forward since January ... 53 4 



£57 15 2 
* See details in former numbers — but it must not be 
forgotten that this heavy Tax is on our humble three- 
half-penny periodical. 



Hackney Literary and Scientific Institution 

A concert was given by this society on the 8th, which con- 
sisted of vocal and instrumental music ; the performers 
were Mrs. Alexander Newton, the Misses Brougham; 
Messrs. Tedder, F. Smith, Case, and W. and J. Youens. 
The room was fully attended. We are gratified to record 
the increasing attention paid by the managers of literary 
and scientific institutions, if not to the study of music as a 
science, at least to the performance of it as a recreation. 
Judging by the audience, it certainly appears a highly 
satisfactory mode of entertaining the subscribers, for such 
concerts are invariably well attended. 

The Canterbury Harmonic Society held their first 
meeting on Thursday, the 2nd, and commenced their 
practice for the season, and will continue to meet every 
Thursday evening. The Pieces selected to be produced 
at the first concert are Beethoven's " Hallelujah to the 
Father," Handel's Coronation Anthem, " The king shall 
rejoice ; " "O God, when thou appearest," adapted to one 
of Mozart's motets, besides other selections from Handel, 
Haydn-, Mendelssohn, Pergolesi, &c. Conductor, Mr. C. 
Lyon ; leader, Mr. J. R. Beal. 

Watton, Norfolk.— A vocal and instrumental concert 
was given to the members and friends of the Mutual Im- 
provement Society, in the above town, on Monday, Sep- 
tember 13th. The vocal performances consisted of songs, 
glees, and madrigals, chiefly selected from Novello and 
Russell. The meeting was well attended, and gave 
general satisfaction. 

Salaries of Organists. — We have frequently ad- 
verted, in another place, to the inadequacy of the remu- 
neration of organists, a class of men who of necessity are 
well-educated musicians. Mr. John Bishop has just put 
forth a statement by which we find that his salary as 
organist of St. John's, Cheltenham, has amounted to the 
exorbitant sum of twenty pounds a year, including tuning ! 
and because latterly it had been a little augmented, the 
minister of the church (the Rev. W. Spencer Phillips) has 
become alarmed, and reduced it to its original sum. Mr. 
Bishop has, therefore, properly placed his resignation in 
the hands of the rev. gentleman. The great demand 
upon our space for provincial news this month, compels us 
to merely state the fact; we may have an opportunity in 
our next publication, to comment upon it. 



